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A Glance Backward While Driving Over the Edge by anne Pundyx

wning & car is an American

birthright. It is the personal-

ization of American power,
prosperity, and aulonomy. Regardiess
ol the impact an the environment er
matinnal security, we Americans go
where we want, when we wanl, snd in
the car of aur choice. Spead is the hook:
put your fast an the accelerator and go.
Al least, that's the way it's atways heen.
Wow, with the rapid slew-down of cur
seonoray, we are being forced 1o confrent
sur relationship to our cars. Andrew
Bush’s “Veclor Partrails,” pholographs
vl people driving their cars, can give us
a place to start, Opening April 22rd, two
Chulsea galleries—Yossi Milo and Fulie
Saul—are shawing Bush's near life-size
color images taken in the 19u6s,

Te shool these Images (rom his mov-

ing ¢sr, Bush meunted a mediam format
roll-flm camera in place of his p

seat. Ower a period of ten years, be drove
the Los Angeles environs—and parts of
Lhe mid and far West, regularly trolling
For people in their cars as subjects. Part
anthropologist, part rogue state reparien,
he was drawn 1o the momentary connec-
tion with fellow travelers, as he snapped
the shutter. The technically impeceable,
“straight” style of the pholographs re-
veals o palpable intimacy—acknowledged
ar nol—betwesn the viewsre and subjecl,
The work's pathos and humaz is framed
by the relative sameness of the composi-
Lions. Always Facing west, in profilz, the
thythmically repeated aerodynamic ele-
ments encourage a focus on the details:
a car door's da-ib-yoorsalf touch-up, a
nose-ring, a hearing aid, or an invelun-
tarily expaosed tongue-tip.

e share Bush’s communion with
his subject. These are people we know:
an their way te work or coming home,
corning back from vacation, running
errandds, joy-riding, gaing out for the
night, cr on the job. His portraits sre not
airhrushed car adverlisements—an easy
contrast 1o make new that Lhe industry’s
marketing forces desperately flood e with

offers, The drivers’ age, sex, and race cut
democratically acress all lanes, as do the
make, model, year, and celor of the cars,
Embedded in the details is evidence of
wear and lear on both car and driver, with
an occasional passenger or bwo, Ag a series,
the work becomes a collective portzait.
This is an cppartunity 1o see surselves,

W are what we drive. Our cars reflzcl
cur public persona; they are a secend
skin or our secend heme, We ear, Lalle,
bank, and, on occasion, provreate in vur
cars, With the changs in aur nalinn’s
fortunes, more of us may in fact be living
wist of our cars. Dur individual ecanamic
struggles perallel the dire siraitsin
Dstrein. On top of massive declines in
sales since lagt fall, this menih, American
car shoppers seem uninterested in
destgn, price. or gas milesge. Whe would
want be buy 2 ear from 2 company about
te go bankropt? Forget warrying zbow
warranty service. Waould the brakes work
if its manufacterer is distracted by its
own imminent demise? What caueed this
calamity for the American car industry?
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Gasoline prices doubled last fall just as
reckless, mortpage-backed gambling poi-
sanrd the economy’s Life-blowd. Cradii
wag subscquently frozen, ivading to the
on-geing pile up of job and hame lasses,
shriveling censumer demznd, And let’s
not Jorgel the past 1o years of autamo-
tive excess, as Detroit cranked aul SUVs
and Hummers for a ready market, Yes,
we've done this lo ourselves—and, as
such, the car industey continues 1o reflect
Aerics’s place i the world,

As il presliciing this dizeying
veenunic collapse, Amlrew lush's
phatographs gradually prampt a surpriz-
ing discrientation. Just how we are sucing
these single speeding cars and the prople
inside them? Thers is no car window
framae on our side. Therz is no solid
ground for the camera. Cur point of visw
is semehow that of a disembodied con-
sripusness. First we see the driver, caught
in perfect focus; then the cab of the car
framed in a chrome-rimmed Cartesian
cube. Gliding along ihe reflective
surfaces of metal and glass, keenly aware
af sun-baked pzint and skin, we note
the white splash of the camera’s flagh.

A clue ta the vertiginous reality of the
image peripherally catches our eye: the
yellow-green blur of a hedge, the patch
af concrete hiphway spun to sofl ribbons,
the single spinning tire. Unexpociedly,
we find curselves feeling like a cartoen
ligure, moments aler inadvertently run-
ning off & cliff. Qur legs windmilling, we
are precariously poised in mid-air.

Bush deseribes his tilles as "stoppily
objective,” laheling ane image: "driving
somewhere in the last decade of the
previous millennitm (whersabiouls un-
known).” Reland Barthes says that pha-
tegraphy shows “reality in a past state: at
once the past and the real.” Bush's work
puts uz in tonch with our recent past.
Significanily, we recognize the height-
ened innocance of “hefore.” Palpable in
the shine of the nicked metal door, the
texture of skin on the driver’s cheek isa
sense of recognizing—moments before
the peseibility materializes—that we are
about te cragh,
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Lingering with the photographs 2
moment further, however, another
thought surfaces. Bush's car and driver
portraits have stopped time; glven us
the chance to congider regrouping.

What farces and bzd habite have
brought this eszentially American
industry to its knees? What can we do

1g change Lhe picture? Using the power
of American crestivity and plonearing,
early in the last cantury, Ford Mator
Company's Model 1 “pul America on
wheels” This and other sngineering
[eats are deeply embedded in our
vellective mytholegy. Can we use our
Tankee ingenuily to rump the cerreded
politizal and industrial institutions
failing arcund vs? We can rethink the
car and reclaim our independence. Onee
agzin, channeling propiticusly both road
warriers in their hopped up musele cars
and Astronauts on the mean {n bouncing
golf carts, we can drive west into the
sunset, B
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